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Annual Information Form

For Academic Staff Members

Report for the period January 1 to December 31,2018

Name
Robert Truszkowski





Rank Associate Professor


Faculty (or 





Department (or

equivalent)
MAP




subject area)     Visual Arts


Any additional degrees, diplomas or certificates since last report?  If so, please indicate:
I earned Level 1 and Level 2 Introductory Japanese, from the Kyoto Community House, Japanese Language Institute in Kyoto (January-March, and March-June).


If you were not actively at the University for the full twelve months please indicate reason, with pertinent dates (sabbatical, mid-year appointment, extended sick leave, leave-of-absence, etc.)

Sabbatical leave – January 1 – June 30, 2018


A. Teaching and related Duties

1. Teaching schedule for the year under review (including tutorials and directed reading classes):

	
	Class No.
	Section
	Enrolment
	Lecture Hrs
	Comments

	
	
	
	
	per week
	

	Fall
	ART270
	001-002
	12
	3
	

	
	ART372
	001
	9
	3
	ART372-472 meet concurrently

	
	ART470
	001
	3
	3
	

	
	ART471
	001
	1
	3
	

	
	ART472
	001
	1
	3
	

	
	ART870
	014
	2
	1.5 x 2 = 3
	Individual MFA classes, x2

	
	ART902
	014
	1
	1
	MFA studio/thesis

	
	
	
	
	
	


2. Indicate any new or special teaching methods, development of new classes, revision of old classes, (with comments):

ART 372: Lines and Letters

In this course, I introduced “Carborundum Printing”, which is a direct result of creative and technical research I undertook while on Sabbatical. Carborundum Printing is entirely new to the U of R, and I devoted a portion of one of my classes to introducing and demonstrating it.

Two new (to us) major pieces of equipment were recently added to the Print Media studio. A large, manual paper cutting machine was acquired, and I spent approximately 10 hours getting it ready for use by students. I trained all of my ART372, and ART470+ on its use. The other item is a table-top Letterpress. This device required approximately 3 hours to learn its use, and I subsequently trained all of my ART372 students on it. Both of these items dovetail beautifully with the expanding, and very popular Letterpress area in the studio.

3. Was teaching evaluation carried out?  By whom?  Method?  Is material attached?

In-class student evaluations.

4. Additional direct contact hours per semester with undergraduate students, such as labs, supervision of practica, tutoring, supervision of co-op students, or other significant blocks of contact time with students.  Indicate nature and extent of your role (hours of contact per semester).

I schedule a three-hour “Print Lab” every week. I am in the studio to assist students at all stages of their projects. Print Lab also takes place the week following the end of classes, in the lead-up to final projects being submitted.

During the portion of the semester referred to as “Litho Season”, I spend approximately 5-6 additional hours per week, assisting ART270 students with starting and working on their Lithography assignment. This amounts to approximately 20 hours of extra contact time in a given semester.

Students in Advanced Print Media (470, 471, 472, etc) typically require, on average, 4 hours of contact time with me per student, per semester, outside of their scheduled classes. This can and does include assessing their written semester plans, as well meeting with them at several points mid-semester to assist, guide, or critique their progress.

5. Supervision of graduate students and honours students:

	Student’s name
	Department/

Subject Area
	Degree Program

of Student
	Indicate whether individual supervision, member of team, thesis committee, other?

	Tye Dandridge-Evancio

Madeleine Greenway

Brenda Danbrook

Jordan Wilton

Erickka Patmore


	Visual Arts 

Visual Arts

Visual Arts

Visual Arts

Visual Arts
	MFA

MFA

MFA

BFA

BFA

	Supervisor (est. Fall 19)

Supervisor (est. Fall 20)

Thesis Committee (defended Dec 18)

Studio area advisor/Supervisor (est. Winter 19)

Studio area advisor/Supervisor (est. Winter 19)




6. Student counselling.  Indicate nature and extent of your role (hours per semester).

As Dept. Head for Visual Arts, I devote 4 hours per week, to student counseling and advising. (Face-to-face). I typically spend 1-3 hours per week, with email and phone-related advising. These numbers swell and shrink at different times of the semester. Collectively, it is in the range of 70-80 hours per semester.

Advising would be defined as going through students’ programmes, plotting upcoming semesters, dealing with current-semester issues, assessing and advising on transfer credit or programme substitutions, as well as individual personal matters.

B. Scholarship, Research, and Creative or Equivalent Professional Activities

1.
Indicate your current area of scholarship, research, professional work, exhibition preparation, etc.

Visual Arts – Print Media

-High-resolution photo-digital integration with traditional Printmaking media in a lower-toxicity studio environment. I am particularly interested in the relationship of evolving and historical commercial and industrial printing processes to fine art Printmaking.

-UV Silkscreen

-Letterpress printing

-Photo-etching

-Hybrid printing processes*
Conceptually (overall), my art practice is predicated on notions of information and power, data and language and the secular and the religious imperative.  The concept of the communicative transaction as it relates to auto-biographical narratives and popular culture function as a broad theme for criticism and investigation of these topics.

My work is studio-based, I exhibit in solo and group shows nationally and internationally, as well as take part in visiting artist residencies (peer juried, funded).  My current practice is contingent on access to specialized and/or evolving technology/equipment and funding beyond personal contributions.
* From January – June, I was Visiting Professor at the Kyoto University of Art & Design. My university sponsor was Professor Hirofumi Shimizu. I was granted complete studio access, and maintained my primary art practice in the Printmaking area from January-March.

From March – June, I was Visiting Professor at Kyoto Seika University. My university sponsor was Professor Atsuhiko Musashi. I was granted complete studio access, and maintained my primary art practice in the Printmaking area from March-June.

While in Kyoto for six months, I developed a method of producing collographic printing plates, using a photographic silkscreen process, white glue, and lithographic abrasives. This was in response to a very different studio environment at both of the institutions where I was Visiting Professor. After working to perfect this manner whilst in Kyoto, I have since adapted it for use in my home studio, and will be producing new work with it in the coming year.
2. List below information which will permit objective evaluation, and an accurate institutional report.  List each achievement separately, giving complete information using the following alphabetical sub-headings:

(a) books; monographs; chapters in books; publications in refereed journals, non-refereed journals, and periodic publications (provide complete bibliographic reference)

(b) exhibitions

(c) performances

(d) participation in conferences as speaker, panelist, chair, etc.

(e) professional and consulting activities

(f) reviews of books, papers and theses for other universities

(g) program development for use in the public domain.

a)

SNAPline, Fall 2018 edition. Published by the Society of Northern Alberta Printmakers. See section 3. for details.

b)

Saturnalia Slate Art Gallery Regina, SK (curated group commercial exhibition)

Connections – Printmaking from Saskatchewan and South Korea Outlook Art Gallery Outlook, SK (curated group exhibition, curated by Monique Martin)

International Academic Printmaking Alliance Exhibition Taoxichuan Art Museum, Jingdezhen City, China (curated group exhibition, representing Printmaking in Canada, curated by Prof. Mark Bovey, NSCADU)

Nuit Blanche Regina Victoria Park, Regina SK (curated group exhibition/installation/performance)


3.
Indicate grants, contracts, and other funding, listing agencies, amounts and dates.

SNAPline - Featured Artist - I was contracted by SNAP (The Society of Northern Alberta Printmakers) to produce the cover art for, as well as be featured in SNAPline. SNAPline is the quarterly publication of SNAP, and it has an international readership. The contract included furnishing a suite of two Silkscreen editions, totaling 150 impressions. These Prints are sent to the sustaining members of SNAP and SNAPline, as well as they are featured on the front and back cover. The total contract was $800, but it has resulted in a number of professional opportunities and contacts being generated. SNAP is the most progressive, and far-reaching organization in Canada, devoted to the art of Printmaking and Print artists.

C.
Service

1. Indicate your participation in University administrative activities (indicating your role and contributions).

Department of Visual Arts
Department Head

Sessional Recruitment Committee

BFA Reviews (entrance)
MFA Reviews

MFA Committee
2. Indicate your in-scope administrative positions (Program Chairs, Department Heads and Directors) 

Department Head of Visual Arts

3. Indicate your participation in learned and professional societies (indicate role).

SGCI – Southern Graphics Council International – Active Member and conference attendee
4. Indicate special honours or recognition received (with dates)

n/a

5. Indicate other relevant professional activities (indicate whether local, provincial, national, or international, and give dates).

Public Lecture – Kyoto University of Art and Design, January 2018

Public Lecture – Kyoto Seika University, March 2018

Art Dept. Lecture and Printmaking Demonstration – Kyoto University of Art and Design, June 2018
Art Dept. Lecture and Printmaking Demonstration – Kyoto Seika University, June 2018
   *all lectures and demos given in Japanese

Art For Lunch – University of Regina, Fall 2018

The Forty Project – The Inaugural Forty Project was a fundraising endeavour meant to offset the rising studio costs for all Printmaking students. I worked with Leesa Streifler to produce an original etching, and a letterpress calendar, in the first example of the “collaborative master printer” model ever employed at the U of R. We sold out of the edition of 45 pieces, raising more than $2000!

6. List other work in the community-at-large where you contribute by virtue of your academic expertise.

Connaught Living Arts initiative - Founding member.  Living Arts aims to bring artists from the Connaught School community to the students and staff through a variety of activities and workshops. In 2018, Livings Arts has been re-booted after a 2 year hiatus. 
I am attaching to this form _____ pages of additional relevant material.

___________________________________
_________________________________________________________


(date)






(signature)

November 2014
1
November 2014
5

