5

Name:  Robert Truszkowski

[image: image1.jpg]University
ofRegina




Annual Information Form

For Academic Staff Members

Report for the period January 1 to December 31, 2010

Name






Rank
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Faculty (or





Department (or

equivalent)





subject area)
Fine Arts





Visual Arts – Print Media

Any additional degrees, diplomas or certificates since last report?  If so, please indicate:
n/a

If you were not actively at the University for the full twelve months please indicate reason, with pertinent dates (sabbatical, mid-year appointment, extended sick leave, leave-of-absence, etc.)
n/a

A. Teaching and related Duties

1. Teaching schedule for the year under review (including tutorials and directed reading classes):

	
	Class No.
	Section
	Enrolment
	Lecture Hrs
	Comments

	
	
	
	
	per week
	

	
	
	
	
	
	

	Winter
	ART270
	001&002
	16
	5
	

	
	ART370
	001
	6
	6
	

	
	ART470
	001
	4
	6
	

	
	ART471
	001
	1
	6
	471+ is now 3ch, (because 410 Open Studio takes the other 3ch) but I continue to teach on Thursdays, as if it were a 6ch course.

	
	ART472
	001
	3
	6
	

	
	ART473
	001
	2
	6
	

	
	ART870AB
	014
	1
	3
	

	
	
	
	
	
	

	Spring / Summer
	ART470
	 001
	2
	6
	See note in section 2. “Spring/Summer term 2010)

	
	ART870AB
	 014
	1
	3
	

	
	
	
	
	
	

	Fall
	ART270
	001&002
	16
	5
	

	
	ART370
	001
	3
	6
	

	
	ART470
	001
	3
	6
	

	
	ART471
	001
	5
	6
	471+ is now 3ch, (because 410 Open Studio takes the other 3ch) but I continue to teach on Thursdays, as if it were a 6ch course.

	
	ART472
	001
	2
	6

	
	ART870AC
	 014
	1
	3


2. Indicate any new or special teaching methods, development of new classes, revision of old classes, (with comments):

Winter term 2010 – 

This was the first semester that I did not introduce major new facilities, techniques, equipment, or pedadgogy to the Print Media area, since arriving at the University of Regina in Fall 2007.  Every semester prior to Winter 2010, my courses were changing and evolving, in almost every regard.  Winter term 2010 was extremely useful for detailed observation of and reflection on all aspects of my teaching.  

Spring/Summer term 2010 – 

ART470 Intermediate Print Media


For Spring/Summer, I offered two students the opportunity to enroll in a special version of ART470 in order to permit them to have the best chance at success as Print Media majors, and graduate as such in Winter 2011. These students had only (relatively) recently discovered Print Media, and expressed interest in changing their BFA Major.  The Spring/Summer version of this course was streamlined to make best use of time and studio resources, and included innovations such as inviting non-Print Media graduate students to take part in critiques.  The critiques were very valuable to the ART470 students, but also to the graduate students who had a chance to assume the role of professional invited artist and teacher.  
Fall term 2010 – 

ART270 Introduction to Print Media (part 1)

Upon reflection of the Winter term 2010 specifically, I introduced important changes to my marking of student work/projects, and the scheduling of class critiques and deadlines.  In Winter 2010, for the first time in my teaching career, the “will” of the introductory Print Media (ART270) class seemed to be such that one of the major assignments for the course was not even begun until the final week of studio access (one week after the last official day of class).  This occurred despite my repeated suggestions that they get started earlier, and that this particular assignment would be best begun whilst I was still available to them for ad hoc support and tutoring, as I normally am throughout the standard work week (and outside of official office hours).  

Because of this collective will to leave the assignment so late (not everyone did, but many), this assignment was extremely weak from an inordinate number of students, relative to my past experiences.  While seemingly simple, my strategy for precluding such an event in Fall 2010 was to re-arrange the timeline of the semester; altering how and when certain course instruction was delivered, and a new kind of critique deadline and structure was initiated.  As of this writing, the students in ART270 have been less rushed at the end of the semester, and while the studios are extremely “well-used” at this point, there does not appear to have been any major catastrophic events around this assignment area.
ART270 Introduction to Print Media (part 2)

For the first time at the University of Regina, I had a graduate student in the role of Teaching Assistant for ART270.  While very helpful on a number of fronts, having a T.A. is also very challenging and time-consuming.  I spent several hours in advance of the start of the semester working on technical skills and knowledge with the student, such that she could perform at expected levels in the class.  On more than one occasion, this involved meeting on the weekend, or outside of my regular on-campus hours.  

Beyond technical skills, there was considerable time dedicated, over the course of the semester, to instruction on pedagogical issues (lecturing and demonstrating, assessment, and a variety of “professional development” topics from balancing teaching with research, to finding the first job).  Most importantly for me, from a pedagogical point of view, having a T.A. forced me to (re)consider how I teach my studio students, how I teach a graduate student to teach, and how I, myself, was taught.  

ART870 Graduate Print Media


In Fall 2010, I conducted a “trial-run” of the MFA Semester review with the graduate student that I supervise.  Inviting senior undergraduate Print Media majors to occupy the place of the typical faculty panel, I believe that I did a tremendous service to both the graduate student (for whom this served as a comfortable and supportive trial-run), and for the undergraduate Print Media majors who might be considering graduate school at one point in their future.  


A wonderful side-effect of this experience has been the noticeable comraderie amongst the undergrad cohort and the graduate student.  The Print Media studio is one of community and collaboration, and in this way, I believe that I contributed to that sensibility in a new and somewhat novel way.  I intend to continue this in future semesters where appropriate.
General Studio changes (1)  B100 Biodiesel as a traditional solvent replacement


I introduced the use of locally produced, all-vegetable based B100 Biodiesel in the Print Studio as a TOTAL replacement for the traditionally used, harmful solvent Varsol.  Establishing a relationship with Canada Bio Energy (Regina), I have supplied the studio with B100 Biodiesel as a means to eliminating petro-chemicals from daily usage in the studio.  At present, we are approximately 95% solvent free.  This makes eminent sense for the health and well-being of current and future students, University service staff who carry out duties in Print Media, as well as my own.


The innovative use of the B100 Biodiesel is interesting, in its own right, but with such an important paradigmatic shift in thinking and operating in the Print Media studio, comes a litany of challenges as it relates to practical usage.  Rubber printing rollers, for example, are potentially harmed when left exposed to B100 for prolonged periods, and consequently, new manners for appropriate use were tested heavily prior to introduction of the product in general studio.

General Studio changes (2) End-of-semester studio clean-up


Perhaps the most useful change, personally, will be the introduction of a “clean-up day”, in Print Media, for all levels of instruction.  On the morning that all final portfolios are due, students are required to commit to approximately 1 hour of cleaning in the Print Media studio.  In the past, at the end of each semester, I have been left with a dirty, cluttered studio.  Typically, I spend a couple of days cleaning and organizing, in anticipation of the upcoming semester.  As this is very taxing work to undertake alone, and given the absence of technical/technician support in Print Media, I found that I was losing valuable research time (let alone, a little personal “down time”) in cleaning and organizing.  


This year, approximately 35-40 students will converge on the several rooms making up the Print Media studios to clean and organize the studio. Attendance at the clean-up day is mandatory, contributes to the “participation” component of all studio classes.  Pedagogically, this is a sound practice (practically and theoretically) due to the collective, collaborative, and community-based orientation of Print Media. 
3. Was teaching evaluation carried out?  By whom?  Method?  Is material attached?

Yes.

Professor Rachelle Viader Knowles, Dept. Head, Visual Arts.

Class/teaching observation.
4. Additional direct contact hours per semester with undergraduate students, such as labs, supervision of practica, tutoring, supervision of co-op students, or other significant blocks of contact time with students.  Indicate nature and extent of your role (hours of contact per semester).

6-8 hours per week. 

Meeting with students to plan, prepare and execute printmaking projects.  The process-heavy nature of the medium combined with extremely limited computer skills often necessitated individual meetings with almost every student for each project.

There were several occasions to meet and discuss printmaking and other, with non-printmaking students at the undergraduate level.

In the Winter semester, contact hours increased to 10-12 per week, in lead-up to the BFA Graduating exhibition at the MacKenzie Art Gallery.

5. Supervision of graduate students and honours students:

	Student’s name
	Department/

Subject Area
	Degree Program

of Student
	Indicate whether individual supervision, member of team, thesis committee, other?

	Amanda Damsma
	Visual Arts/Print Media
	MFA (Print Media)
	Co-supervisor with Professor Leesa Streifler

	Michelle Brownridge
	Visual Arts/Print Media
	BFA (Print Media)
	Individual supervisor of BFA Print Media Major

	Brenna Curran
	Visual Arts/Print Media
	BFA (Print Media)
	Individual supervisor of BFA Print Media Major

	Amber Dalton
	Visual Arts/Print Media
	BFA (Print Media)
	Individual supervisor of BFA Print Media Major

	Jessa Hill
	Visual Arts/Print Media
	BFA (Print Media)
	Individual supervisor of BFA Print Media Major


6. Student counseling.  Indicate nature and extent of your role (hours per semester).

n/a

B. Scholarship, Research, or Equivalent Professional Activities

1.
Indicate your current area of scholarship, research, professional work, exhibition preparation, etc.

Visual arts - print media.  High-resolution photo/digital integration with traditional printmaking media in a lower-toxicity studio context. I am particularly interested in the relationship of commercial/industrial printing processes to fine art printmaking.

Conceptually, my art practice is predicated on notions of information and power, data and language and the secular and the religious imperative.  Personal ideas around “communication” function as abroad theme for criticism and investigation of these topics.  

My work is studio-based, I exhibit in solo and group shows nationally and internationally, as well as take part in visiting artist residencies (peer juried, funded).  My current practice is contingent on access to specialized and/or evolving technology/equipment and funding beyond personal contributions.

2. List below information which will permit objective evaluation, and an accurate institutional report.  List each achievement separately, giving complete information using the following alphabetical sub-headings:

(a) books; monographs; chapters in books; publications in refereed journals, non-refereed journals, and periodic publications (provide complete bibliographic reference)

(b) exhibitions

(c) performances

(d) participation in conferences as speaker, panelist, chair, etc.

(e) professional and consulting activities

(f) reviews of books, papers and theses for other universities

(g) program development for use in the public domain.

b) exhibitions, juried

PrintZero Juried Exhibition 2010  PrintZero Studios, Seattle, Washington

PrintZero Juried Exhibition 2010  Anchor Graphics, Chicago, Illinois 

PrintZero Juried Exhibition 2010  Wynwood Projects, Miami, Florida 
100 Prints  The Palais Royale, Toronto Ontario

Faculty Exhibition Residence of the University President, University of Regina, Regina, Saskatchewan

City Banners Exhibition  City of Vernon in collaboration with Vernon Public Art Gallery, Vernon, British Columbia

e) professional activities

I attended Printopolis, international symposium on Printmaking, hosted by Open Studio, Toronto, in October 2010.  

While at Printopolis, I attended a technical workshop on Photogravure Printmaking, given by Professors Marlene MacCallum and David Morrish from the Memorial University of Newfoundland.  

e) consulting
Consulting with Articulate Ink 2010, ongoing – Two BFA Print Media Alumni and two 4th year BFA Print Media students have begun a Printmaking collective called “Articulate Ink” in Regina.  At present, they have obtained a studio space in the Loggie’s Shoes historic building on Hamilton Street in the downtown area, as well as silkscreen printing equipment.  I have been mentoring and consulting these students (and former students) in all aspects of the implementation of a Printmaking co-op, from funding applications to hands-on printing concerns.

I have (and continue to) consult on printmaking, informally, for several institutions, artists, and teachers, including Jo Fafard’s printmaking technician, Terri Fidelak.  

3.
Indicate grants, contracts, and other funding, listing agencies, amounts and dates.

I have applied for a SSHRC Research and Creation in the Fine Arts grant, November 2010 deadline.  The project is entitled “Why Print?”, and the requested amount is $190,500.  The grant decision is pending.   

I have applied for a Canada Council Artist Project Grant, December 1 deadline, in support of my solo exhibition at the 2012 Okanagan Print Triennial. The grant decision is pending.
C.
Administrative Duties


Indicate your participation in University administrative activities (indicating your role and contributions).

Council Committee on Undergraduate Admissions and Studies *CHAIR (U of R) – role includes reading all background information related to the business of the CCUAS, chairing the monthly meetings, and presenting motions coming from the committee to Executive of Council.  

Council Committee on Student Appeals (U of R) – role includes attending scheduled and ad hoc hearings of the CCSA, reading all background information on pending cases, voting and or formulating new decisions pertinent to the cases.
Occupational Health & Safety Committee (URFA) ended October 2010 – URFA faculty representative. 

The University of Regina Occupational Health and Safety Committee (OH&S) works to assist the university in meeting Federal and Provincial OH&S legislation.  My role is as a voting member of the committee, as well as I co-writing the primary draft for the report to URFA’s Annual General Meeting.

Nominating Committee (F.A.) – role includes making decisions on nominations and placement of Fine Art faculty members to Faculty and/or University committees.

Fine Arts Presentation Series *ORGANIZER (F.A.) – role includes organizing all aspects of the series, with 3-5 speakers per semester, including approaching and scheduling all speakers, producing publicity posters and emails, and facilitating day-of requirements.  
BFA Reviews (V.A.) – role included attending entrance BFA portfolio reviews, ART400 (4th year BFA) portfolio reviews, and occasionally, evaluating transfer credit for new/transferring students.
ART220/221 Committee (V.A.), ended after W2010 semester – role includes working to restructure foundation-level ART 220 & 221 to better serve upper-level Visual Art “streams” (print media, intermedia, etc)
MFA Committee (V.A.) – role includes being supervisor of current MFA student, working/re-working policy on MFA student program requirements (semester-end critiques, thesis committee membership, and support paper).
Scholarship Committee (V.A.) – role includes assessing and voting on student applications for scholarships.
Recruitment Committee sessional (V.A.) – role includes assessing sessional teaching applicants for the Dept. of Visual Arts and voting on hiring decisions
Undergraduate Curriculum Committee (V.A.), ended after W2010 semester – role included contributing to restructuring undergraduate curriculum for the BA and BFA programs within Visual Arts.

C. Public Service

1. Indicate your participation in learned and professional societies (indicate role).

Artist member of ARPRIM - regroupement pour la promotion de l’art imprimée  (Society for the promotion of printed art) Montréal, Québec.
Artist member of Sagamie - The National Centre for Research and Diffusion of Contemporary Digital Art, Alma, Québec
3. Indicate other relevant professional activities (indicate whether local, provincial, national, or international, and give dates).

Cathedral Village Arts Festival “Printmaking in the Streets”, May 2010 – I planned and organized the installation of a functional Printmaking studio on 13th Avenue in Regina’s Cathedral Village Neighbourhood.  Several current students and alumni took part in a full day of printing intaglio (etching/engraving/photopolymer) plates, and giving ad hoc demonstrations of printmaking to festival-goers, and promoting the University of Regina’s Print Media community.

Juror – Saskatchewan Lung Association 100th Anniversary Art Contest, November 2010 – I viewed and read submissions for the contest in advance of the jury event, and then took part in the jury as the sole Visual Artist representative.  The winner’s work will be featured in an important publicity campaign for the Lung Association’s centenary year.  

Research Subject – “The Construction of the Artist in Academe”, Dr. Terry Sefton, University of Windsor, June 2010 – I took part in a 1.5 hour phone interview regarding the Artist/Academic for a research project.  

4. List other relevant community and public affairs activities in which you participated indicating your role.

Talk of the Town, Winter 2010 – I was invited to speak about the Fine Arts Presentation  Series on local television (Access 7).  

I am attaching to this form 15 HARDCOPY pages and a PDF document on CD containing 66 pages of additional relevant material.

___________________________________
_________________________________________________________


(date)






(signature)

