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     (year)

Name






Rank
Robert Truszkowski




 Assistant Professor
Faculty (or





Department (or

equivalent)





subject area)
Fine Arts





Visual Arts – Print Media

Any additional degrees, diplomas or certificates since last report?  If so, please indicate:




If you were not actively at the University for the full twelve months please indicate reason, with pertinent dates (sabbatical, mid-year appointment, extended sick leave, leave-of-absence, etc.)




A. Teaching and related Duties

1. Teaching schedule for the year under review (including tutorials and directed reading classes):

	
	Class No.
	Section
	Enrolment
	Lecture Hrs
	Comments

	
	
	
	
	per week
	

	
	
	
	
	
	

	Winter
	ART370
	001
	5
	5
	

	
	ART470
	001
	4
	6
	

	
	ART471
	001
	1
	6
	

	
	ART473
	001
	1
	6
	

	
	ART490AE
	001
	1
	3
	

	
	
	
	
	
	

	Fall
	ART270
	001&002
	10
	5
	

	
	ART370
	001
	4
	6
	

	
	ART470
	001
	2
	6
	

	
	ART471
	001
	4
	6
	471+ is now 3ch, (because 410 Open Studio takes the other 3ch) but I continue to teach on Thursdays, as if it were a 6ch course.

	
	ART472
	001
	1
	6

	
	ART490AE
	001
	1
	3

	
	ART870AA
	014
	1
	3


2. Indicate any new or special teaching methods, development of new classes, revision of old classes, (with comments):

W09 – In January, I began producing lithographic printing plates “in-house” through the recent acquisition of an HP5100 large-format laser printer.  This affects all levels of Print Media classes (270, 370, 470, +)

This device (once thoroughly tested and calibrated) now affords my students the ability to produce printing plates themselves (with my help), rather than relying on Printing Services.  The benefit is threefold: pedagogically, it is better for students to see how the entire process works(from digital conception through to finished, hand-printed image in the studio); financially, this method of producing plates costs 1/3 of comparable services being performed by Printing Services (additionally, the HP printer is about 1/10 the cost of the machine at Printing Services); in terms of time, students are not limited to Printing Service’s hours of operation or restrictions on doing this sort of work.  

W09 – ART370 & 470 + curriculum was revised to include a print portfolio exchange.  Students in these classes had the option of taking part in a class exchange portfolio for credit.  Each student produced 10 prints, one for each participant, plus one for the Print Media archives, and one for the University archives.  I took part in the exchange as a contributing artist, in addition to producing the portfolio folder construction with title printing, and the printing of the colophon page.  
F09 – ART470 curriculum has been re-visioned completely, to incorporate ultra-violet silkscreen printing as a major component.  This adds a fourth separate studio printmaking discipline to the print media area (after intaglio/etching, lithography, and digital).  A complete set of equipment and materials testing was undertaken over the summer in order to launch this (new) course in Fall 09.  Demonstrations as well as technical handout material were produced to support this course.  A portion of the physical studio has been re-configured to accommodate silkscreen printing, with custom printing tables being fabricated, shelves installed and sundry small equipment (squeegees, screen clamps, etc) being made or purchased.  Equipment related to photographic exposure of silkscreens, developing and washing-out stations, and ultra-violet ink drying has been accumulated over the past 1.5 years to support my own research as well as support the F09 start of the course.  

Ultra-violet silkscreen printing incorporates ultra-high resolution printing possibilities (and the integration of digital source material) with a more health conscious, water-based ink system.  

Silkscreen printmaking did not exist, in any format at the U of R, prior to my undertaking this project.  

3. Was teaching evaluation carried out?  By whom?  Method?  Is material attached?

Yes.

Dr. Alison Hayford, Dept. Head, Visual Arts.

Class/teaching observation.
4. Additional direct contact hours per semester with undergraduate students, such as labs, supervision of practica, tutoring, supervision of co-op students, or other significant blocks of contact time with students.  Indicate nature and extent of your role (hours of contact per semester).

6-8 hours per week. 

Meeting with students to plan, prepare and execute printmaking projects.  The process-heavy nature of the medium combined with extremely limited computer skills often necessitated individual meetings with almost every student for each project.

There were several occasions to meet and discuss printmaking and other, with non-printmaking students at the undergraduate level.
5. Supervision of graduate students and honours students:

	Student’s name
	Department/

Subject Area
	Degree Program

of Student
	Indicate whether individual supervision, member of team, thesis committee, other?

	Amanda Damsma
	Visual Arts/Print Media
	MFA
	Co-supervisor with Professor Leesa Streifler


6. Student counseling.  Indicate nature and extent of your role (hours per semester).

n/a

B. Scholarship, Research, or Equivalent Professional Activities

1.
Indicate your current area of scholarship, research, professional work, exhibition preparation, etc.

Visual arts - print media.  High-resolution photo/digital integration with traditional printmaking media in a lower-toxicity studio context. I am particularly interested in the relationship of commercial/industrial printing processes to fine art printmaking.

Conceptually, my art practice is predicated on notions of information and power, data and language and the secular and the religious imperative.  Personal ideas around “communication” function as abroad theme for criticism and investigation of these topics.  

My work is studio-based, I exhibit in solo and group shows nationally and internationally, as well as take part in visiting artist residencies (peer juried, funded).  My current practice is contingent on access to specialized and/or evolving technology/equipment and funding beyond personal contributions.

Additionally, I am planning/organizing the first “Canadian Student Print Biennial” competition and exhibition, slated for Spring 2011.  “Call for submissions” material is in the French-translation stage, and I am currently attempting to secure a venue for the exhibition.

2. List below information which will permit objective evaluation, and an accurate institutional report.  List each achievement separately, giving complete information using the following alphabetical sub-headings:

(a) books; monographs; chapters in books; publications in refereed journals, non-refereed journals, and periodic publications (provide complete bibliographic reference)

(b) exhibitions

(c) performances

(d) participation in conferences as speaker, panelist, chair, etc.

(e) professional and consulting activities

(f) reviews of books, papers and theses for other universities

(g) program development for use in the public domain.

a) publications 

Culen, Lubos, Liz Wylie, and Briar Craig, eds. Okanagan Print Triennial 2009.  Vernon, BC: Vernon Public Art Gallery, 2009.

   My work chosen for inclusion in this exhibition was reproduced in colour in this publication, with my accompanying written text.  A portion of the essay “A Background Note” by Briar Craig addresses my work from a conceptual and technical standpoint.  

Bienniale internationale d’estampe contemporaine de Trois Rivières. Trois Rivières, QC: Les éditions de la biennale 2009, 2009.

  My work chosen for inclusion in this exhibition was reproduced in colour in this publication, with my accompanying written text.

b) exhibitions, juried

100 Prints  The Palais Royale, Toronto Ontario
Mois de la photo  Torres-Porcelli Art Contemporain, Montréal, Québec
Mois de l’éstampe) Torres-Porcelli Art Contemporain, Montréal, Québec
Framework Foundation Timeraiser   Hamilton Convention Centre, Hamillton, Ontario
Biennale international d’estampe contemporaine  Trois-Rivières, Québec
Okanagan Print Triennial  Vernon Public Art Gallery, Vernon, British Columbia
Art to Go  Galérie d’art St. Ambroise, Montréal, Québec
exchangesix PrintZero Studios, Seattle, Washington, Fifth Parallel Gallery, Regina, SK,  Mouseprint Gallery – Concordia University, Montréal, QC, Columbia College of Art, Chicago, IL & SUNY Buffalo, NY. *

*exchangesix was not a juried print competition, but the exhibition as a whole has been juried by each of the participating galleries/venues for inclusion in their programming.

e) consulting

I consulted with the Technical Director at Atelier Circulaire (cooperative Printmaking studio, Montréal) on the viability of silkscreen facilties at their studio.  (via phone and email)
I have (and continue to) consult on printmaking, informally, for several institutions, artists, and teachers, including Jo Fafard and Russell Yuristy (December 2009).  


3.
Indicate grants, contracts, and other funding, listing agencies, amounts and dates.

Faculty of Fine Arts Research Fund 2009

University of Regina, Regina, Saskatchewan

$2500 in support of research project “My Ether is all scratched, aka Fieldwork”

Exhibition Prize  (1st Prize overall)  2009

Okanagan Print Triennial, Vernon/Kelowna, British Columbia

Solo Exhibition awarded for 2012 Okanagan Print Triennial as judged by 2009 entries.  

Project Grant 2009

Saskatchewan Arts Board, Regina, Saskatchewan

$3800 in support of creative project (U.V. silkscreen prints)
Artist Representation 2009-

Open Studio Print Sales Program

I was contacted by the manager of the Print Sales Program at Open Studio (printmaking studio and gallery, Toronto) and asked to take part in the program.  My printmaking work is now professionally “represented” in Toronto by Open Studio. 

C.
Administrative Duties


Indicate your participation in University administrative activities (indicating your role and contributions).

Undergraduate Curriculum Committee (V.A.) – role included contributing to restructuring undergraduate curriculum for the BA and BFA programs within Visual Arts.  

Hiring Committee sessional (V.A.) – role includes assessing sessional teaching applicants for the Dept. of Visual Arts and voting on hiring decisions
Hiring Committee f/t term appointment (V.A.) – role included assessing applications for a term appointment in Ceramics, taking part in phone interviews, and voting on hiring.
Scholarship Committee (V.A.) – role includes assessing and voting on student applications for scholarships.
MFA Committee (V.A.) – role includes being supervisor of current MFA student, working/re-working policy on MFA student program requirements (semester-end critiques, thesis committee membership, and support paper).
ART220/221 Committee (V.A.) – role includes working to restructure foundation-level ART 220 & 221 to better serve upper-level Visual Art “streams” (print media, intermedia, etc)

BFA Reviews (V.A.) – role included attending entrance BFA portfolio reviews, ART400 (4th year BFA) portfolio reviews, and occasionally, evaluating transfer credit for new/transferring students.

UR Connected Faculty Sessions (F.A./V.A.) – role included giving guided tours of Visual Arts facilities to prospective art students from highschools in Regina and surrounding regions.  

Nominating Committee (F.A.) – role includes making decisions on nominations and placement of Fine Art faculty members to Faculty and/or University committees.
Occupational Health & Safety Committee (UofR) – URFA faculty representative. 

The University of Regina Occupational Health and Safety Committee (OH&S) works to assist the university in meeting Federal and Provincial OH&S legislation.  My role is as a voting member of the committee.  In addition, I wrote the primary draft for the report to URFA’s Annual General Meeting (Nov 2009).  
C. Public Service

1. Indicate your participation in learned and professional societies (indicate role).

Artist member of ARPRIM - regroupement pour la promotion de l’art imprimée  (Society for the promotion of printed art) Montréal, Québec.
Artist member of Sagamie - The National Centre for Research and Diffusion of Contemporary Digital Art, Alma, Québec
2. Indicate special honours or recognition received (with dates)

I was recognized at the University of Regina’s Celebrate event in November 2009.  This particular event recognized, publicly, my “Exhibition Prize” (1st prize) at the 2009 Okanagan Print Triennial, in Vernon, BC.  President Vianne Timmons introduced me and read a short synopsis of my award.

3. Indicate other relevant professional activities (indicate whether local, provincial, national, or international, and give dates).

Artist lecture for the MacKenzie Art Gallery Volunteers.  (February 2009) I gave a 1 hour talk about my own work, and contemporary printmaking in general for an assembly of approximately 50 people associated with the MacKenzie.

I gave a digital imaging and art documentation workshop to senior BFA students through ART 401.  (March 2009)

I took part in a day-long printmaking workshop in the U of R studios with Grade 8 students from Weyburn, in April 2009.  This project was initiated by a senior printmaking student here, and I coordinated with her and the visiting class’ teacher for use of the studio, gave a small demonstration, and discussed health & safety prior to the start of the day.  

I coordinated the exhibition entitled “exchangesix” at the Fifth Parallel gallery in October 2009.  The exhibition traveled from Seattle to the U of R, before being packed and sent to Montréal.  This undertaking included comprehensive correspondance with the organizers of the exhibition in Seattle, arranging for appropriate shipping/customs procedures, aiding in the hanging of the exhibition, producing the artist lists for wall and booklet (almost 400 artists in all), and writing an introductory statement to accompany the Fifth Parallel showing.  
I gave an artist talk for artist Jo Fafard, Russell Yuristy, Vic Cicansky and Wilf Perreault while at Jo Fafard’s studio in December.

4. List other relevant community and public affairs activities in which you participated indicating your role.

I consulted with Massey Day Care on purchase of art supplies and equipment for the remodel of their facilities.  (January 2009) 

I have just become involved with Habitat For Humanity Regina.  My role is/will be building site labourer.

I am attaching to this form 49 pages of additional relevant material.

n.b.  All copies of original documentation (catalogues, invitations, etc.) can be provided to the committee if necessary.

___________________________________
_________________________________________________________


(date)






(signature)

