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     (year)

Name






Rank
Robert Truszkowski




 Lecturer (until 30 June), Assistant Professor (July 1-on)
Faculty (or





Department (or

equivalent)





subject area)
Fine Arts





Visual Arts – Print Media

Any additional degrees, diplomas or certificates since last report?  If so, please indicate:




If you were not actively at the University for the full twelve months please indicate reason, with pertinent dates (sabbatical, mid-year appointment, extended sick leave, leave-of-absence, etc.)




A. Teaching and related Duties

1. Teaching schedule for the year under review (including tutorials and directed reading classes):

	
	Class No.
	Section
	Enrolment
	Lecture Hrs
	Comments

	
	
	
	
	per week
	

	
	
	
	
	
	

	Winter
	ART270
	001
	14
	5
	

	
	ART370
	001
	6
	6
	

	
	ART471
	001
	2
	6
	

	
	ART473
	001
	1
	6
	

	
	ART490AE
	001
	1
	6
	

	
	ART840AE
	014
	1
	3
	

	
	
	
	
	
	

	Fall
	ART270
	001&002
	17
	5
	

	
	ART370
	001
	7
	6
	

	
	ART470
	001
	1
	6
	

	
	ART472
	001
	1
	6
	

	
	
	
	
	
	


2. Indicate any new or special teaching methods, development of new classes, revision of old classes, (with comments):

W08 – New methods for photo-digital copper etching technology developed and introduced at all levels.  (New equipment was acquired, tested, and then implemented in both my own practice, as well as for my students.)

I also developed techniques and skills to support a special project by a graduating BFA printmaker using non-conventional approaches to relief printmaking.  Ink formulations and ink applications were explored and ultimately resulted in a methodology for carving the printing matrix with an end to multiple-plate, colour, photo-based, relief prints, printed in tight registration.   

F08 – Digital inkjet printing introduced for special (final) projects at all levels.  Students who expressed an interest in utilizing digital printing technology for specific projects were instructed in the use of a professional inkjet printer, including techniques for file/image preparation as well as “proofing”, and final image construction and output.
3. Was teaching evaluation carried out?  By whom?  Method?  Is material attached?

Yes.

Dr. Alison Hayford, Dept. Head, Visual Arts.

Class/teaching observation.
4. Additional direct contact hours per semester with undergraduate students, such as labs, supervision of practica, tutoring, supervision of co-op students, or other significant blocks of contact time with students.  Indicate nature and extent of your role (hours of contact per semester).

6-8 hours per week. 

Meeting with students to plan, prepare and execute printmaking projects.  The process-heavy nature of the medium combined with extremely limited computer skills often necessitated individual meetings with almost every student for each project.

There were several occasions to meet and discuss printmaking and other, with non-printmaking students at the undergraduate level.
5. Supervision of graduate students and honours students:

	Student’s name
	Department/

Subject Area
	Degree Program

of Student
	Indicate whether individual supervision, member of team, thesis committee, other?

	Peter Joch
	Visual Arts/Painting
	MFA
	Course instructor


6. Student counseling.  Indicate nature and extent of your role (hours per semester).

n/a

B. Scholarship, Research, or Equivalent Professional Activities

1.
Indicate your current area of scholarship, research, professional work, exhibition preparation, etc.

Visual arts - print media.  High-resolution photo/digital integration with traditional printmaking media in a lower-toxicity studio context. I am particularly interested in the relationship of commercial/industrial printing processes to fine art printmaking.

Conceptually, my art practice is predicated on notions of information and power, data and language and the secular and the religious imperative.  Personal ideas around “communication” function as abroad theme for criticism and investigation of these topics.  

My work is studio-based, I exhibit in solo and group shows nationally and internationally, as well as take part in visiting artist residencies (peer juried, funded).  My current practice is contingent on access to specialized and/or evolving technology/equipment and funding beyond personal contributions.

2. List below information which will permit objective evaluation, and an accurate institutional report.  List each achievement separately, giving complete information using the following alphabetical sub-headings:

(a) books; monographs; chapters in books; publications in refereed journals, non-refereed journals, and periodic publications (provide complete bibliographic reference)

(b) exhibitions

(c) performances

(d) participation in conferences as speaker, panelist, chair, etc.

(e) professional and consulting activities

(f) reviews of books, papers and theses for other universities

(g) program development for use in the public domain.

a) publications 

MacMillan, Laurel, ed.  RBC Canadian Painting Competition > Ten Years.  Toronto, ON: Royal Bank of Canada, 2008.

 My piece which was included in the 2003 exhibition was reproduced in colour in this publication, with a statement by the editor/organizer, as well as my accompanying written text.

b) exhibitions, juried

Semper Fi  Open Studio Gallery, Toronto, Ontario (Solo)

Impressit (pour la Mois de l’éstampe)  Galérie d’art St. Ambroise, Montréal, Québec

entre la bruit et la silence Galérie Circulaire, Montréal, Québec

100 Prints  The Palais Royale, Toronto Ontario

Spastic   Blizzarts, Montréal, Québec

la silence dans la forêt  The Print Studio, Hamilton, Ontario

Residency: St. Michael’s Printshop Visiting Artists 06-07  Eastern Edge Gallery, St. John’s, Newfoundland
e) professional activities
Residencies

Visiting Artist Residency April-May 2008

Open Studio (printmaking centre), Toronto, Ontario

Visiting Artist-Researcher Residency August 2008

Sagamie - The National Centre for Research and Diffusion of Contemporary Digital Art, Alma, Québec

Public Academic Lectures:

University of Alberta, Edmonton, Alberta 2008

University of Regina, Regina, Saskatchewan 2008

Public Artist Lectures:

Open Studio, Toronto, Ontario 2008


3.
Indicate grants, contracts, and other funding, listing agencies, amounts and dates.

Research Funding  2008

University of Regina, Regina, Saskatchewan

$2500 in matching research funds from the Vice-President (Research)
Faculty of Fine Arts Research Fund 2008

University of Regina, Regina, Saskatchewan

$2420 in support of research project “Ultra-Violet Silkscreen: High Resolution Photo-Digital Integration and

Expanded Colour Spaces within a Lower-Toxicity, Studio Printmaking Context”
Travel Grant 2008

Saskatchewan Arts Board, Regina, Saskatchewan
$500 in support of artist residency to Sagamie - The National Centre for Research and Diffusion of Contemporary Digital Art, Alma, Québec

The President’s Fund/SHHRC General Research Fund 2008-10

University of Regina, Regina, Saskatchewan

$5000 in support of research project “Ultra-Violet Silkscreen: High Resolution Photo-Digital Integration and Expanded Colour Spaces within a Lower-Toxicity, Studio Printmaking Context”
Research Funding  2008

University of Regina, Regina, Saskatchewan

$2500 in start-up research funds from the Faculty of Fine Arts (upon appointment to Tenure-Track Assistant Professor)
C.
Administrative Duties


Indicate your participation in University administrative activities (indicating your role and contributions).

Undergraduate Curriculum Committee (V.A.) – role included contributing to restructuring undergraduate curriculum for the BA and BFA programs within Visual Arts.  

Hiring Committee sessional (V.A.) – role includes assessing sessional teaching applicants for the Dept. of Visual Arts and voting on hiring decisions
Scholarship Committee (V.A.) – role includes assessing and voting on student applications for scholarships.

BFA Reviews (V.A.) – role included attending entrance BFA portfolio reviews, ART400 (4th year BFA) portfolio reviews, and occasionally, evaluating transfer credit for new/transferring students.

Nominating Committee (F.A.) – role includes making decisions on nominations and placement of Fine Art faculty members to Faculty and/or University committees.
Occupational Health & Safety Committee (UofR) – URFA faculty representative.  

The University of Regina Occupational Health and Safety Committee (OH&S) works to assist the university in meeting Federal and Provincial OH&S legislation.  My role is as a voting member of the committee. 
C. Public Service

1. Indicate your participation in learned and professional societies (indicate role).

Artist member of ARPRIM - regroupement pour la promotion de l’art imprimée  (Society for the promotion of printed art) Montréal, Québec.
Artist member of Sagamie - The National Centre for Research and Diffusion of Contemporary Digital Art, Alma, Québec

2. Indicate special honours or recognition received (with dates)

3. Indicate other relevant professional activities (indicate whether local, provincial, national, or international, and give dates).

 I gave an hour-long workshop for a group of highschool students visiting the U of R with Professor Sean Whalley.  My demonstration included producing a photo-etching of the group of students from start to finish.  (January 2008)

I gave a digital imaging and art documentation workshop to senior BFA students through ART 401.  (March 2008)

4. List other relevant community and public affairs activities in which you participated indicating your role.

Parent volunteer with Massey Daycare.

I am attaching to this form _____ pages of additional relevant material.

___________________________________
_________________________________________________________


(date)






(signature)

